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and seemed to awake a pl>?rl^^><:h reechoed 
In my heart. "Yes," I cried, "come here, my 
trusty friend I Om- kingdom is not ot this 
world!" . „ 1, 

So I took down the fiddle from the wall, 
let account-book, dressing-robe, slippers, pipes, 
and umbrel a lie, and wandered, poor as I had 
come, from my house, for away upon the sunny 
roads. 

I often looked behind me, with strangely- 
minsled feelings of sorrow, changing with Joy 
as of a bkd flying U-om his cage. And, havin| 
gone a good distance, I took out my fiddle ^nd 
sang in the open air: — ; 

" Let God rale all things, with the, weather,. 
The brook and lark and field and tree ; 
The lieaveus and earth he'll keep together, 
Aud turn my luck to the best for me !" 

The castle, the garden, and the distant towers 
of Vienna had disappeared behind me in the 
purple morning light; "over my head countless 
larks were revelling high in the air; and so, be- 
tween green hills and plessant towns and ham- 
lets, I went onwaW to Italy. 



FOREIGN LITERARY INTELLIQENCB. 



The term " masterly inactivity," ascribed to 
John C. Calhoun, originated witli Sir James 
Mackintosh. "God tempers the wind to the_ 
shorn lamb," which everybody, who did not sup-' 
pose it was in the Bible, credited to Sterne, was 
stolen by him from George Herbert, who trans- 
lated it from the Prencli of Henry Estienne, 
"Dieii mesurele wM dla hrebis tondue." "In 
the midst of life we are in death "has been 
quoted even by divines as a scriptural phrase, 
whereas it is only to be found in the Book of 
Common Prayer. " The cups that cheer but not 
inebriate" was" conveyed by Cowper from 
Bishop Berkley, in his " Siris," WoddswortU'S 
"The child is father of the man," is traced frOm 
him to Milton, and from Milton to Sir Thomas 
Moore. "Like angel's visits, few and far be- 
tween." is the offspring of Hood; it is not 
Thomas Campbell's original thought. Old John 
Norris (1658) originated it, and after him Robert 
Blair, as late as 1746. "There's a gudetime 
coming," is Scott's phrase in " Rob Roy ; " and 
the " almighty dollar " is Washington Irving's 
happy hit. We often hear quoted the line, 
" When Greek meets Greek, then comes the tug 
of war," and its origin is miuch discussed. It is 
by the old English poet, Nat Lee, and occurs in 
his play of " The Rival Qneens." The correct 
reading; however, is, " When Greeks joyu'd 
Greeks, tlien was the tug pf^war." 

The great work of electrotyping the Bible in 
Arabic is now going on in New York. It is de- 
signed for circulation among 120,000,000 of peo- 
ple, and is the greatest work of the kind ever 
undertaken. More than thirty years ago it was 
found by Er. Eli Smith and Mr. H. Hall<)ck, then 
in Smyrna, diat no font of type, in whicli Arabic 
books were then i>rinted, suited the extremely 
fastidious taste of Arabs and Turks, whose own 
manuscripts were marvels of beauty and sym- 
metry. Dr. Smith •«ha^ng prpvidentjajly ob- 
tained several of the most perfectly finished pf 
those manuscripts, a quite successful attempt 
was made by Mr. Hallock to prepare type which 
should well compare with the beauty of the 
manuscript. But hot satisfied with what was 
then done, Mr. Hallock, for the past thirty years, 
has been seeking a higlier degree of perfection. 
He has at length, by great mechanical skill and 
unfaltering perseverance, produced fonts of type 
so symmetrical and perfect as completely to sat- 
isfy the tastes of the Arabs and Turks, whose 
language and manuscripts are among the richest, 
most beautiful and widely circulated on the 
globe. 

The latest Roman papers record the death of 



Cardinal Resti, librarian of tlie Vatican. He was 
more than usually liberal in showing the curious 
and invaluable manuscripts of tlie Vatican, and 
permitting them to be collated and transcribed ; 
but so zealous did he watch over these precious 
trusts that no one was mutilated during his 
guardianship. - 

Guizot's 8tli volume of Shakspeare has reached 
its 6th edition.-and Victor Hugo's " Travailleurs 
de la Mer" is having an immense sale all over 
the world. 

The English papers describe the Rev. William 
Selwyn's "Waterloo, a Song of Jubilee," as 
" one of the best poeniaof the day," and say tliat 
-" the ^account of the batjle is so ^graphically 
give% that it would as ar'prose Worhj take a 
stand by Sibourne, Mnflling, and Other writers." 
Such descriptions of battles must always be diffi- 
cult, and only a first class genius, like Homer, 
can give life to lists and movements of regiments 
and battalions. . Hitherto we have had to depend 
on prose descriptions for the minutise of the bat- 
tle of Waterloo, and upon Byfon's verse for the 
■poetry and the glory. 

The French Academy of Sciences have recently 
come in possession of a very valuable work, 
being nothing less than D'Alembert's "Memoiro 
of Lagrange," in eight vobimes, given by him to 
(Jondorcet. It next passed into the hands of 
Blot, who gave it to Bottr, Professor of L'Ecole 
Polyteclmique, who recently dying, sent it to the 
Academy of Sciences. It is the most curious 
and valuable in their collection. 

Byron's "Don Juan," recently translated into 
German by Gildemeister, is said to be a most 
perfect rendering of a great work fromone mod- 
ern language to another, as admirable, in its 
way, as Coleridge's version of Schiller's "Pio- 
colomini." 

The valuable private library of Isaac Taylor, 
the author of the " Natural History of Enthusi- 
asm," has been sold at auction in London. It 
contained the principal works of the Fathers of 
the Church, and a great variety of theological 
and classical works. 

Herr Grosse, a Berlin publisher, has been 
sentenced to a inonth's imprisonment for insult- 
ing the French Emperor, in a novel published 
by him, entitled " Louis Napoleon, or the 
Struggle between Destiny and the Imperial 
Crown. 

Shakspeare is being translated into Hindo- 
stanee and published at Bombay. 

M. Theophde Gautier's daughter, Judith, trans- 
lates from the Chine-se, writes criticisms on art, 
and has lately, married M. CatuUe Mendes, a 
promising young French poet. 

M. Emile Augier is quite happy over the fact 
that five thousand copies of his new comedy, 
"La Contagion," sold on the day of publication. 

Jeff Davis, a few days ago, on being applied 
to by a photographist, declined to allow his pic- 
ture to be taken, because he had changed so 
that his old friends would not know him. On 
the contrary,' the artist, who has known him for 
a long time, said he did not think ho hacl changed 
very greatly in his appearance. His voice was a 
very little weak, but that he did not propose to 
take. 

Mrs. Anna Cora Mowatt Ritchie is now living 
in London. Her sympathies went with the South, 
by the def .-at of which it is said her husband lost 
all his propert.v. Mrs. Kitchie has been spending 
some time in Italy, but came to London with the 
resolute purpose of supporting herself by her pen. 
Her residence is in Kensington, nor. far from 
Thackeray's late home, in a quiet, healthful neigh- 
borhood, full of literary associations. She has 
been a great sufferer physically, but, in spite of 
this, she wonderfully retains her youth and 
beauty. She is very hard to work upon her lite- 
rary projects. 

Young Dumas has written a new book called 
" Clemcnceau's Case, an Accused Man's Memoir" 
A newspaper wished to publish it in fragments, and 
offered an immense sum for the privilege. Dumas 



refused, on the ground that the stOry was not a. 
proper one for family circulation. 

M. de la Chatre has taken the pains to publish 
seven octavo volumes and more are promised, 
under the frightful title, "The History of the 
Popes; Crimes, Murders, Poisonings, Parricides, 
Adulteries, and Incests of the Roman Pontiffs, 
from the time of St. Peter down to our own 
day." 

Mr. W. H. Russell, the celebrated Times corres' 
pondent, is writing a " History of the American 
War." 



• A Summer LnxuRY.— The latest novelty in Lon» 
don is the Zephyrion or Table Punka. The 
"Punka," it will he reuiembcred, wm iutroduced 
into this country by Mr, Stuart, at'Wallnck's old 
theatre. It economizes labor, and very simply and 
very simply and effectually ventilates the Warmest 
place of amusement. The "Zephyrion" consists 
of a small round box on a stand. 'J"o this a fan is 
fixed, and the machinery having been wound up 
with a key, the fan comn'iences its action, waving 
backward and. forward with a slow or rapid move* 
ment, according as it is registered, it can be 
placed upon the table beside the reader, writer, or 
worker, and will undoubtedly be a favorite in 
warm climates. Any fan can be attached. 



SKETCH OP VICTOR MASSE, THE COM- 
POSER. 



The Opera Comique, Which has not been for- 
tunate ot late years, has obtained a decided suc- 
cess with M. Victor- MassA's " Hot' d'Aliza," al. 
though the "book" is so entirely uilsuited with 
the stage, .it was thought for some nights the 
opera would prove still-born. As every one of 
your readers is familiar with M. do Lamartine'a 
work on Which the " book" is founded, it would 
be fatiguing to analyse it. They may find more 
interest in a brief sketch of the composer who, I 
believe, is destined to attain very high rank iu 
his art. Felix Marie Masse was born at Lorient. 
He did not receive the name Victor at baptism, 
but gave it to himself as likely to tell well on 
the play-bills. WheH he was nine years old ho 
was admitted to the School of Choron, one of 
the most celebrated music masters seen io 
France this halfcetftury. Hero ho remained 
until Choran's death, when he entered the Con- 
servatory, joining, Zimmerman's piano class. Ho 
carried off the first prize in it, and his master, see- 
ing the promise he gave of musical talents, court, 
seled Inm to study harmony and counterpoint. • 
He did so, and in the course of a short time be- 
came a pupil of Halovy. In 1845 he wrote tho 
music of the cantata " Le Renegat," and won 
the grand prize, .which secured him a threo 
years' residence at" Rome, at the expense of the 
French Government. Ho secured, I scarcely 
know how — the favor of M. Perrin, tho ;naniv- 
ger of the Opera Comique. As he is a brilliant 
talker, especially abouf his art, he probably se- 
cured the manager's favor by it as well as by his 
master's patronage. At all events upon his re- 
turn from Rome, M. Perrin told him he would 
play any opera comique he might write. He 
wrote " La Chanteuse VoiBo (which has been 
repeatedly played in New Orlertns) and it was 
brought out at the Opera Comique in 1851. Tho 
success was immense; It became instantly pop- 
ular, and the composer's name was on every 
tongue coupled with vaticinations as flattering 
as those of the witches who met Macbeth. Tho 
following year he gave "Galathee," which 
was as popular as his first opera ; and the 
same year (1852) he brought out " Les Noces de 
Jeannette," which was still more successful than 
its predecessors. There seemed to be no hight 
of musical art which the young composer might 
notliope to scale — then came a turn of tide — he ^ 
struggled in vain to command success. 'I'ho 
public turned its back on him, though he gave 
" La Fiancee du Diable," (1854) "Miss Fouvetle" 
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(1855) and "Les Saisons" (1856.) This last 
work led M. Perrin to retire from the manage- 
ment of tlio Opera Comique. He said: I felt 
sure " Les Snisons" would be a triumpli for 
the theati-e and the composer. Wlien I saw 
how completely mistaken I was, I said t(j myself 
t .will continue to malte mistakes, and tlie sooner 
1 retire tlie better it will bo for me. The same 
year in which " Les Saisons" were brought out 
M. Mass6 brought out"LaReine Topaze," but 
It was played at the Theatre Lyrique, and I be- 
lieve during M Perrin's short career as manager 
of that opera-house. This opera was quite suc- 
cessful. In 1857 he wrote, at the request of M. 
Benarot, tlie farmer of the gambling tables at 
Baden. " Les Causeries do Marivaux," which 
iiever'lias bjftn 'played here, and consequently 
cannot be altrnclive. Ho gave in 1858, "Les 
Chaises il Porteurs," and in 1860, " La Fee Cara- 
bosse,"' both at tlio Opera Comique, and " La 
Mule do Podro," in 18G3, at the Grand Opera, 
nono of which commanded sustained success. 
M. Perrin, who Still has great confidence in M. 
Mass6, not only bi'ought out his last work at the 
(irand Opera, but made him chorus-master here. 
Tlie salary is not considerable, nevertheless it is 
something sure and periodical and proves of 
great Service to the composer. He has been ac- 
cused of copying Gounod. This accusation is at 
once refuted by comparing the dates of the 
operas, whoSe style is alleged to bo most like M. 
Gounod's with the date of M. Gounod's works. 
It will be found lie wrote them before M Gou- 
nod's operas appeared. Ho is a slow and labo- 
rious Composer, One of his friends a. musical 
critic, wrote, when, " La Keine Topaze" was 
first played, " the beautiful chorus ' Nous Som- 
iries Six Seigneurs,' must have been extempor- 
ized and have JloWed from the pen easily as the 
lark's matin from its throat." He mot tlie critic 
afterwards and said : " I do not remember ever 
to have composed anything whicli cost me more 
pains. I blotted and re-wroto the phrase six 
times before I could salisfy myself, my inspira- 
tion that day had not wings but a forceps." I 
recently read this sketch of his personal appear- 
ance and character ; as it was written by a per- 
sonal friend of the ccmiposer it may be received 
with confidence: "Victor Ma8s6 has the com- 
plexion of an Englishman, the forehead of an 
ascetic, tlie nerves of a sick girl. He goes to 
extremes in confidence and depression. Do not 
tell lilin that in such a debated page of his 
Works he has reached the sublime'; he will over- 
whelm you witli contempt. On the other hand, 
tell liim the best of the beautiful pages he has 
\yritten is the most common-place, he will be- 
lieve you With Christian resignation. Listen to 
him playing his music on the piano ; he is full 
of enthusiasm, he communicates his delirium to 
you. Next, go see him superintending the re- 
liear.>ials of liis work. His brow is covered with 
perspiration, his eye becomes dnll, dead: the 
imperial on his chin falls down to liis knees. 
When you hear him at the piano, surrounded by 
a few Iriends, you liavo but one fear— which is 
that he will lireiik through the ceiling with his 
inspired brow, 'When he is mixed with singers 
and elioristers on the stage at rehearsals, your 
only fear is that ho may faint through some 
trap-door. The artist is a strong num. The 
man is weak in the legs. * , 



PARIS GOSSIP. 



Mons. David is quite ill in tlio neighborhood of 
Paris. 

The new opera house is slowly advancing — but 
advancing j it already mnkes an imposing show 
on tho Boulevard, especially since the 16 coupled 
columns of tho loggia of the front have been 
placed in position ; the offices of tho maiTnge- 
mont of the Grand Opera are completed. 'nv> 
work on llio' whole building is pressed forward 
eagerly ; there are iifty studios built around it. 



where artists — painters 'and sculptors — are con- 
stantly at work. A, good anecdote is told of 
Mons. Courbet, the painter, (who, by the way, is 
confessed even by his enemies. to have sent in 
the best work exhibited this year in the Bxhi- 
bition of Paintings.) A family to whom he was 
under some obligations begged him to receive 
into liis studio a lad of fifteen, who desired to 
become an artist. Mons. Courbet replied : 
"Bend him to my studio, and I will frankly tell 
liim whether he can become a painter or ought 
to become an apothecaiy." Tho next day the 
lad called at the studio. Mons. Courbet said, 
" Show me what you have done." Tlie lad pre- 
sented an India ink drawing. " "What's that ? " 
exclaimed the artist. The lad stammered : 
" It is a portrait 'of Pericles." The ftrtist 
screamed : " A portrait of Pericles ? And pray 
toll me, my good friend, did you ever see Peri- 
cles ? " Tho lad stammered : " No, sir." Mons. 
Courbet bawled : " Then how the deuce did 
you paint his portrait ? Artists can paint the 
porti-aits only of people thoy know. I have never 
laid my eyes on Peiicles. "Why don't you paint 
your father's portrait?" The lad answered: 
" Ah 1 that is much more dilBcult than paintina; 
Pericles' portrait." Mons. Courbet replied : "I 
know it I I know 'tis much more diilieult, and 
tlierefore it is much more meritorious to do. 
Ah I my boy, if you do not struggle to depict 
reality, common life, the people you see, the 
things you touch, you will never be an artist. 
Go, boy, and the next time you come to see mo 
don't bring me your portraits of Pericles, for if 
you do I will send you to my brotlier painters 
who deal in allegories. I (Mons. Courbet here 
straightened himself up to his full hight) paint 
men!" 

M. Gerome, the eminent artist, (the New 
Yorkers have not had the good taste to admire 
his pictures!) is a member of the Jury of the 
Exhibition of Fine Arts ; but he was not in Paris 
while tlie jury judged the pictures. He was at 
Madrid, studying Goya's and Graeeo's pictures in 
the Royal Gallery. The day after ho returned 
to Paris he received a letter addressed to " M. 
Gerome, painter and glazier, photographer, jury- 
man, assassin of J. Holtzapfell." The latter con- 
tained these words : " A medal of crime to M. 
Gerome, glazier, cowardly assassin ; Gerome, a 
dead failure of the Qayreuse School, who did not 
fear to assassinate a man of talent, be accused ! ! 

A Parisian novelist has among his friends a 
charming gentleman, who sometimes lends him 
money ut 35 or 80 per cent, interest per annum. 
Thejiovelist recently called to see him on busi- 
ness He said to the former : " I am delighted 
to see you, my dear follow ; what talents you 
have I I have just laid down your last novel 
with admiration." The novelist replied: "I 
am delighted to hear you found so much interest 
in it, for I know how fond you are of— interest." 

Mons. Emile Angier has abandoned his scheme 
of playing his last play, " Le Contagion," with 
Parisian actors, in the provinces. It was unmer- 
cifully ricMculed; 

Mons. Capoul, the young tenor of tho Opera 
Comique, has wade his reappearance, and sung 
with wonted brilliancy and sweetness in " L' 
Ambassadrice." It was feared he had lost his 
voice. • i 

Mons. Ponsiird has been made a commander 
of the Legion of Honor. His bust is soon to be 
placed in the public saloon of the French 
Comedy. 

The subsidy of $30,000 to the Italian Opera 
will hereafter be restored to it by tho French 
Government. 

Mons. Raphael Felix, brother and elephant 
driver of Mile. Rachel, when she went to show 
America the elephant, is now a prisoner for debt 
in the Lyons jail. He is hated by everybody who 
goes near him. 

Mile. Dejazet hasgono on.a professional tour 
to tho French provinces. She is only 75. 

M. Offenbach is out again ; ho has been quite 



ill, (ho is a grandfather! what wings time has. 
after one passes his fortieth birth day !) he is 
now hard at work on "Robinson Crusoe," a farci- 
cal coniiquoin three acts ; "Le Jockey," two acts, 
for Ems this summer ; " La''Vie Parisienno," four 
acts, for the Palais Royal Theatre, and a piece in 
the style of " La Belle Heleiie" for the 'Varieties. 

M. Eugene Provost has reappeared as thd 
leader of the orchestra in the Cliftinps Elysees. 

Mile. Monroso Is playing ogain at the Opera, 
Comique. 

The Theatre du Chatelet Paris, is about to 
bring out a splendid fairy show, " Cinderella, or, 
The G]ass Slipper." It is all ready;. but tho 
machinii^tB are not sufficiently drilled in shifting; 
the coiilplicated'sdenes ; they take two hours tct 
change' scenes which niust be made in one inin- 
ute. The public have how no eye except for 
fairy pieces. 

The Porte St. Martin Theatre, after trying 
" L(33 Chanfeurs Ambulants," which was twice 
d— d, has gone back to ." La Biche au Bois,'' 
which has now been played three hundred and 
ninety-three titiies and still draws full houses. 
It is said this theatre will shortly bring out 
Mons. Victor Sejour's (of New Orleans) adapta-. 
tion of " Richard III."— le Grand 'William's play. 

Tho Vaudeville is still playing "La Famille 
Benoiton" ; it has now been played 187 consecu- 
tive nights. 

A concert to procure money enough to build a 
monument to Mozart, was recently given at 
Vienna ; $1,000 were received ; Ro'Ssini sent two 
pieces of music for the concert. 

Some years since, the French Comedy deter- 
mined to examine the titles of the frequenters 
of the theatre who had for years enjoyed free 
odmission. Tlie check-taker questioned as they 
came in, each person whose name, was inscribed 
on the register. The following colloquy took 
place with an elderly gentleman who would 
nightly come to sleep in a parquet stall. " I beg 
your pardon, sir ; v^ill : yoij. haye the^.gxtremo 
kindness to tell me on what grpund of reason a 
free admission was granted you?" " Why— I 
had it these ten years gone." " That is not the 
question, why, ten years ago, was the free ticket 
granted ? I dare say you had a piece played 
here!" "Oh, no! My brother had a tragedy 
received here, and after his death I inherited his. 
rights." " I am sorry to say, that is no title to 
free admission ; but pray, was your brother's 
tragedy ever played ?" " Played 1 played ! 
good gracious, no !" " Oh 1 in that event, you 
may enter the theatre." 

Mons. Porel, the young actor, who attracted a 
great deal of. attention by his acting in Mons, 
Angler's last piece, has been engaged by tlie 
Gymnase for five years, 

Mons. Ponsard's " Galilee " is to be played by 
the French Comedy in the autumn. 

The letter M., which is the first letter of 
music and melody, is likewise the initial letter 
of the greatest number of namesof ancient and 
modern composers : Marcello, Monsigny,Mehul, 
Mozart, Martini, Mercadante, Monpou, Meyer- 
beer, Malibran, Monrose, Maygeder, Min6, Mu- 
sard, Masini, Maillard, Mendelssohn, Mass6, 
Moschelles, Membree, Mermet, etc. 

Mile. Theresa, the prima guoula of the Alcazar, 
now receives ]45,000f. a year. She is about to 
bring out a new song, with an accompaniment 
by a hand-organ. The new spng is entitled " Le 
Casque de Mengin." 

A Paris critic says the Grand Opera House is 
entirely too large for Mozart's "Don Jiian." 
Topfer, says he, in his charming " Zig-Zag Trav- 
eling," tells the story of meeting a child wearing 
an enormous hat. " Good heavens ! boy, why 
do you wear such an enormous hat ? "every- 
body asked him. The child replied, "Because 
my father is a hatter." It seemed' to this child 
ihevital)le ho should wear a larger hat than any- 
body else, for his father was a hatter. So it is 
with the Grand Opera ; its ballet, scenery, coS- 
tuuies and magnificent company are more than 



